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screen. The transparent sticks (tied to the side of the figures) that
guide the actors do not show on the screen.'1 The shadow shows of
other countries are essentially the same as in Java, except that (1) 'the
fantastic vine' is not found anywhere else, (2) the audience, men and
women, see only the shadows, and (3) the faces are not distorted as
in Java; but this is because with the Mohammedan conquest, the
Javanese had to get over the religious difficulty. The Mohammedan
religion does not allow the reproduction of the human form in any way,
and therefore the Javanese puppets came to have distorted bird-like
profiles, and the Turkish puppets were held high enough for the
heads of their shadows to be a little bit cut off, so that it could not
be said that they were real reproductions of the human form. In
Bali and in Siam, where the old Sanskrit-Hindu culture has remained
up to the present day, the faces of the puppets are human.

How far was the Burmese puppet show under the influence of the
shadow play? The question must be answered with reference to its
history only before Bodawpaya, as it is obvious that after his time
the show could not be and was not under any foreign influence.

That there was no direct influence of the Sanskrit and East-Indian
shadow drama is certain because (1) a shadow show of any sort has
never been known to the Burmese, and (2), the introduction of anything
directly connected with the shadow show would bring with it semi-
Sanskrit plays founded on the epics, upon which the East-Indian
shadow drama was dependent, but as we have seen, no such plays were
ever brought into Burma. In this connexion Sir William Ridgeway's
theory that the puppets first became known to the Burmese when the
* Indian historical plays' were introduced, falls to the ground as no
such plays were ever introduced. And (3) although a descendant of
the Sanskrit puppet Vidusaka, whether he be called Punch or Karageuz
or by some other name, is found in the East Indies, Turkey, China
and other countries where the shadow drama had spread, there is no
such puppet in Burma.

The question whether there was any indirect influence at all is
difficult to answer, and I dare not venture to express a definite
opinion. I give below evidence for and against the possibility of such
indirect influence. The balance of probability would perhaps seem
to indicate that the Burmese obtained some idea of their puppet show
from the shadow puppets of their neighbouring countries. Just as the
decadent actors could borrow some ideas of European stage-craft
1 Madge Anderson, The Heroes of the Puppet Stage.